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NEWS AND COMMENT IN THE WORLD OF ART |

By H. MeBRIDE.

HE various art exhibitions put
forward during the past week
have been made up of water

'gilers, drawings, paintings and prints,

Ifop the most part of medest dimen-

@eons. It may be a hint from the art

lpurveyors as to the approaching holl-

day season, or it may be In answer

'$9 ghe demand of the public for a

‘sivoles of works of art that shall be

guitable us gifts and that at the same

Bme shall not put too severe a strain

‘Wpon the wartime purse.

* *he habit has Insensibly grown upon

the galleries of late years of giving

pmall exhibitions just defore Christ-
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American Artists
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On Free View Until January 12

R. KHAN MONIF
Rare Faience fouills from and
Sultanabad, dating from the 8th to the 12th
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To securs the maximum of harmony and

@istinction as to the setting of art adver-
tising, and thereby place all dealars en
An impartial basis, no gothle or block
fype will be used, nor any eccantrio typog-
faphy; no white lottering on black back-
ground, nor thick or solid black borders
for eay adverilsement on the Bunday Art
page of The New York Bun,

. Ne other Bunday newspaper smcludes
ofher advertising from any section,
eshance the value of ort advertieing,
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Imas. Instend of the thumb box
sketchea of the Katz and Powell Gal-
leriea of former years we now have
water colors by various artists in the
Danlel Gallery, water colors by Amer-
fean artists, many of them, In the
Montross Gallery; small paintings by
Another group of Americans at Mac-
beth's and lithographas and etchings by
Americans in the Milch Galleries.

There can be no objection to the
“habit® and, on the contrary, every
encouragement should be given to the
publie to consider the artist and his
productions when it comes to choosing
Christmas gifts. In a country lke
this, and in & time llke this, where the
price of a thing Is too much upon
everyhody's lips, It cannot be too
strongly urged that gifts that are
redolent of price ars naver in the best
possible taate. Works of art, prints
water colors, drawings,' &c., have the
Inestimable advantage of not suggest-
Ing price. Price {8 not the first thought
that leaps Into the unruly mind of the
reciplent of a work of art. The
Bamuel Pepys of the contemporary
world eannot possibly welght his water
color and enter {t up In his dlary as
thirty-two ounces, raging Intemper«
ately the while that it la not the thirty-
aix ounces that has been expected,

Whether the Winter Exhibition eof
the Academy, which at this writing I
have not scen, lays any particular
stress on small pletures or not I do bt
know (1 fear It does not), but doubt-
Tess It should be logically included
among the biddera for the attention of
Santa Claus, and I wish it much sue-
cors In melling. By the time these
worda appear in print I shall have al-
ready confided to the readers of Tun
BrN my general impression of the
Academy's wares, but ‘whether it be the
worst Academy ever, or thes best ever,
or merely humdrum llke last year’s
Academy, I shall still sincerely® wish
it plenty of customers and a merry
Christmas, I do belleve in buying and
selling pictures. The good picture,
like the good book, more than makes
upoor the occasional bad one that you
Ee

Painter-Gravers of Amer-
ica—Milch Gallery.

Tte Boclety of Palnter-Gravers of
America, which started out last year
upon a vigorous campalgn to Interest
the publio in the native prints, has had
to curtall {ts activities somewhat this
year because of the war. It shows this
year's vintage of lithographs and etch-
Ings in one room at the Milch Galleries.
Although the output Is less the qual-
Ity has not lessened. The same con-
tributors appear and they ought to
have the sams measure of success.

George Bellows sends threes litho-
graphs that exkibit the qualities that
ars already well known. It s a mea-
lange In which good work and bad
are mixed, and partisans for or agalnst
George Bellows can take their*choles,
He has his admirers, chiefly, I bellave,
among the young, who are attracted
by bis vim. Vim, of course, in not a
bad thing, but unless it be supported
by wit and controlled by taste it is
apt In the long run to grow weari-

Jfome. Mr, Hellows's lithographs are

admirably designed to catch the eye
As advertisements {n the subway eor
upon elevated rallways all travellers
would at least look at them oncs, but
it is not altogether sure that they
would loock & second or a third time
| with equal pleasure,

| Mr, Bellows's “Turkish Bath™ fa a
very gross affair, It is not alone that
the bathers are beefy—I believe peo-
ple go to suck places to reduce—but
tont ail the touches in the lithograph
are heavy and ponderous. The "Life
Clans" is filled with extravagant move-
ment that will not bear closs study.
Thers is no artistic reason for putting
the students into soms of the poses
they assume, and the Impression is left
with one that the artist thought it too
much trouble, or not worth whils, to
think out the detalils. Corhpare such
a piate with Du Maurler's Trilby
drawings and ses the differsence! TIn
the “Initiation at the Front" there is
the same lack of knowledge of 1ifs that
limita the othar lithographs and keeps
them upon a plane of triviality, Aa
far as the first glance goes this is the
best of the thkree, for the blacks are
nicely distributed and the general com-
rpoduon is good; but it bears closs
Inspection no better than the others
The men are hazing a recrult, throw-
ing hm into the alr from a blanket,
but the flylng victim has no sugges-
tion of being propelled, and thers s
no real anap In the men around the
blankwt. They are drawn amasingly
badly, both in spirit and in fact, for
they are all out of proportion.

Now It would not be worth while
saying this If it dld not seem to
the present writer that the artist cogld
dn better, and If it were not for ths
fact that there will be so many care-
less people to applaud thess priota
One can thrive for a time upon ths ap-
plause of the careless, but it is not a
safe dependence for a serious artist,

Ernest Haakell shows & large num-
ber of his etchings, and whatever alse
he may be accused of it will not be for
nlighting details. Mr, Haskell runs to
the other extrems and requires one al-
moat to study his plates through mag-
nifying lensea, His work iy often hard.
Ome must reapect t, for so much effort
has gone into it. but one does not love It
One or two that Mr. Haskell did in the
Bouth, with mosses depending from the
trees, are more attractive and have a
lcoseness of treatment that ls not
usual with this etcher. Doubtless the
soft Southern atmosphere melted his
r.gld Northern soul,

Harry Townsend supplies some prints
by & new linoleum (?) process that
gives pleasing results; ona of Albert
Btarner's lithographs, which we repro-
duce, s evidently a reflex from the
emotiona of the war; Rudolph Rusicka
sanda a charming woodcut in colors,
an excellent exampls of work, and ILgo
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| | svoup. Edward Fiske and Robert Lau-

Mialsiner ia a8 up to date as possible
with & lithograph portrait of Gen.
Purvhing.

The Daniel and
Montross Water Colors.

In the Danlel Gallery one of the
water colors by John Marin sesms to
be very special. It is “The Bay,” a
circular axpanse of blue weter, fringed
with some Chinese suggestions as to
grusses, trees, &c., and overhead there
is & cloud or two. The extrems aparsity
of evidences of effort will drive some
philistines to distraction—or to drink,
which {s perhaps the same thing; cer-
tainly there are some who take the one
for the saka of the other. But mod-
ern art lovers who happen to live In
dry Btates will be enabled to face Mr,
Marin's water color with squanimity,
and will suffer no temptation to break
their State laws, for the drawing is
really distingulshed and satisfastory.
Thers is another Marin water color
called "Summer” that has distinet pos-
sibllities of annovance for ths hol
pollol, for the sky looka like an ex-
plosion In a cobalt factory—but It is
& decorative plege of work all the sama.

Thomas Benton has been given a
room to himself, and shows paintings,
carvings and decorated china, all of
which are Interesting In design and
color,” Mr. Benton's themes, like those
of many another, resemhble quotations
from an old master; but his color s
more Individual this year than ever
it was, and, upon the whole, It may
be said that he is progresasing.

Mmes, Hermine David submits thres
small Southern landscapes that are
romantic and delightful: & wein of
poetry can be felt in the modest draw-
ings of Alfred Feinberg; Edward
Fiske'a #ater color is full of real land-
scape feeling, and haa good color as
well; Samuel Halpert's “Flowers" are |
sufficlently dynamlioc for the times we
live in, and May Ray, Bror Nordfek
and Preston Dickinson are others who
send Individualized drawings.

In the Montross collection of water
colors there are a few Interesting
drawings signed by new names and
some by names that are sufficiently
famillar, Among the new peopls of
promise are Louls Bouchs, Thomas G.
De Laurier, James Dougherty, Alfred
Felnberg and Evan J. Walters, @ir,

De Laurier in particular exhibits an
eye for the plcturesque and a praise- |

"worthy tendency to be honest l.rld]

direct in reporting his impresalon,
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and thus to officlal honors,
Beal is one who is making
progress. In the last few years there
has come a notable fcrease of charm
into his work, traceable chlefly in the
composition and in a real enthusisam
for the subject, One geta the Impres-
sion that he does not begin his draw-
ing by contempiating a cardboard and
wondering what he shall put upon It;
but by contemplating something fine
in nature and lstting the cardboard
look out for itself, Hlis two waler
colors have the merit that springs
from the artist's real interest in his
work. His colora, however, do not
grow mellow, He appears to use his
greans and yellows just as they come
from the tubes

Max Weber by no means uees his
greens and yellowa straight from the
tubes. Mr., Weber {8 & colorist and
knows what color 18, He chooses this
time to be very quliet and gray. He
uered a paletts upon thess landscapes
that Is not unllke Mr, Welr's, who
also exhibits on these walla, but Mn
‘Weber has more vigor than Mr. Welr
is now able to command

Jules Pascin ls represented by two
emusing sketches of Southern life
and Middlston Manigault by two of his
strange decorationsa in which the brush
work resembles embroldery, *“By the
Bhore” by Evan J. Walters has real
:l’:‘dulty. but the drawing in spots is

Notes and Activities
. of the World of Art
Two prominent artists of the younger
rent, ehllsted during the past week and
buth have been assigned to naval

duties,
Mr. Fiske guve an sxhibition of his

n O'anor.
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| recent work in the Danle! Gallery a
| fow weeks ago, which helped him stead-
|fly growing reputation. The chief
| merit of his work s its quist sincerity,
| and sincerity never assists to a nolsy
| anclamation,
‘ most valuable assets an artist ean

“Princess Diaphan
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so is his sense of design, but it Ia not
of design or color that the spectalor
thinks. so much as of the frank, dlrect
approach to the landscape,

| Mr, Laurent made his debut as a
wood carver in the same gulleries gome
]resn ago and had an fmmediate suc-
| cesa with artista. His carvings were
nmiuch admired and somes of them actno-
wlly were sold. Racently thers were
algns that collectors In general were
beginning to be aware of his work, but
his career, like Mr. Fiske's, will now
take A different turn. Mr. Laurent's

ms Mr. Flake's, as ha expacts to ba a
| “carpenter's mate,” whatever that may
| be, to & naval aviation corps, and will
probably continue to chisel and ham-
mer for a whila, Mr, Fiske 18 to be a
mariner.

[ The Sargent portrait of Presdent
‘Wl!aoﬂ is, it peems, already finished
and on pubilo exlidlitivn wil the Cor-
|coran Gallerles in Washington
The clrcumatances under which this
notable portralt of Fresldent Wilson
was parinted are of unusual interest,
Bhortly after the outbrealt of ths
| Buropean war Mr. Bargent generously
| offered to paint & picturs by commis-
| slon of the highest bidder and to do-
' nate the purchase prics to the Red
Cross. ‘The offer of this unpainted
canvas wins anctioned at & publio sals
at Christie’s In London and thes late
8ir Hugh Lane was the highast bidder,
buying the propossed picture fer tha
| sum of §60,000,

visited this country end on hia retarn
jourmey to England he unfortunataly
| took passage on the Lusitania and was
| lost when the ship was sunk by =
| German submarine

Under the terma of hia will all of
his works of art were bequenthed to
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il s i siu@s |the National Gallery of Ireland, at
xhibition
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in the Dublin, and this picturs, though no
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Albert Sterner. At the exhibition of the

ter-Gravers of America. ~ °
4,

“

way,” by Kay

career will not take so abrupt a mrnw master,

Bhortly thereafter Bir Hugh Lane| Wrst assembly room of the American

3 . painted at that time, became the prop-
Jacques Seligmann & Co. gulleries for the benefit of the Edith |erty of that institution and its direc- | COpecially gathered for the purposs

Courtesy, Beott & Fowles.

Nielsen.

tors wers given the privilege of nam- |
ing the subject of the proposed paint-
ing. They decided that they would
llka to have a portrait of Presldent
Wilson, and notwithstanding the pres-

although it is ons of the | sure of public duties the President | pnaxes are already tolerably tamiliar |

| Eenerously consented to give Mr. Bar- :
trait was accordingly painted at the
|W'htle Houss this fall and was com-
ploted within the past few weeks,
Through the courtesy of the diree-
tors of the National Gallery of Ireland
the trustees of the Corcoran Gallery of
Art have been granted the privilege
of exhibiting the portmailt in the na-
tional capital from December 10, 1917,
| to January 15 1918, In order that the
| many thousands of persons now in
that city may be afforded an opportu-
nity of eseelng this portrait of our
| President painted by this distingulshed

The Macheth Gafllerfes annoonoe
that the exhibition of the work of
Arthur B, Daviea, which s to be held
throughout the month of January,
1518, will be retrospactive and repre-
sent his activitles for the last twenty
years and a little over.

All the exhibita will be lent for the
occamion, and the enlire proceeds, Jde-
rived from admizsions, the sals of cat.
alogues, and o on will be devated to
helping those men belonging to the
[allied forces who have been blinded
In battle, The catalogus will be the
fnest ever brought out In New Tork
| in connection with & one man exhi-
tition.

—_——

Indlan binnkets, Peruvian text{les
{and Mexican pottery are among tha
| eourcen ravealed in the exhibition of
| madern designs inspired by primitve
larta which opens to-morrow In the

| Museum of Natural History, New
| York elty,

| Fver since the begmning of the Eu-
| ropean war the museum has besn ex-
tending its work of supplying material
for the use of designers of textiles,
ceramica and decorations, whe had
| been weeking idsas abroad. Not enly
Etho exhibits In its publio halls but
alse study ecollections and specimens

!hnn been placed at the Jsposition of
designars throughout the TUnited
| Btates.
| The pressat exhidition, ergunised
under the direction of Charles W,
Mead of the museum sclentifio staff,
|18 devotsd solely to designe mads by |
art atudents and puplls of the publia
schools, The work of professional
workers was excluded. The display '
holds high promises for the future of
iAl‘l'wﬂl'I.n industrial art, for tha de- |
migns are In no_nsenne ocqples, but In- |
| genious adaptati®ng or interpretations. |
The Influence of the culturs of |
|Mom Peru {s especially marked. One |
of the most striking patterns was mads |
by a Chiness student of a New York
art school. Tts inspiration was a shawl-
Hke garment brought from a tomb In

’Pm. The mythology of the Indlans | &

of both North and South America was |
invoked by young students in making |
designs for dress fabricg and wall :
paper. The beautiful bead work of the |
red men of the West has served as
the basls for many daring and original
art axpressions, |

Hundreds of students, sketosh boaoks
in hand, have been visiting the mu-
soum since last August, when the an- |
nouncement of the exhibition was |
made, They found ideas and sugges- |
tlons not only In the primitive arts|
but also in many natural objects. The
artistio bird groups on the third floor
suggeated striking combinations of
form and color. Onég of the young de-
wigners has ingenlously employed the
alr sack of the prairie chicken, an
orange hued bagpipellke attachment
Infilated at will from the neck with
which the fowl sends forth hig boom-
ing voloa |n the mating season. Tha
ourved neok of the flamingo suggested
the motif eleverly rendered by another
youthful exhibitor,

Bome of the participants In this ex-
hibition are children from 12 to 14
years ¢old. The public schools of New
York are well represented, and there
are also excellent examples prepared |
by pupils of the schools of Paterson, |

N J~the oflk city"—and of other
centres moted for the weaving arta

works of art designed to assist the

hemian people's art, preceded by a|

of the museum.

| man influence In the design.

portralt of the Emperor Kay Khom- |
row, with birds and scroils The glase
{s admirable,

Clavel, the reglersur general of the pe-
riod.

and resta upon four ball feet, Ordi-

Tripoll

Thers are many patterns from the

galleries. Des & Fukushima have ar-
ranged a special showing of small

fantidlous in their cholce of Christmas
gifta,

Last Sunday at 4 P, M., at the Met-
ropolitan Museum of Art, Pavel Bochan
of Pittaburg gave an interesting {llus-
trated lecture In the Cmech language
on the subject of Czech-Slovak or Bo-

short address in English on the same'
subject by V. C. Vondrous, the etcher. |

About 1 per cent. of the Cwech-
Blovak peopls of the eity attended the
lecture snd examined the exhibits,
which are on display in Class Room B

The mudlence was composed chiefly
of Crech-Hlovak speaking people. They
listened with breathless attention for
an hour to a highly technical talk on
their pative art, and lingered to dis-
cuss the subject with the speclalists
presont for the better part of another
fhour.

The extent and depth of culture thus
evidencsd indicate the quality of our
Bohemian citizens,

Thers was no formpal action taken at
this meeting, but it is expected that a |
movement for the training of Bohe-
mian children in the use of munumi
facilities and the establishment of
some definite method of encOuraging |
the art abilities of American ynun.l
people of Czech-Blovak ancestry will
result,

As one of the speakers put it, “The
elevation of American tasts as shown
in the purchasa of honestly made arti-
cles and the adding of value to the
phrase Made in America’ should be
the contribution of her Bohemian citi-
gens to the land that has givem them
democraey.”

A collection of Persian antiquities of
unusual qualitles hag besn formed by
R. Khan Monif and {s now on public
view in his galleries. The pleces of
falence excavated at Sultanabad and

to students, but the vases and bowls |

have. His color is always good, and | gent the necessary sittings. The por- | now shown in the Persian Antique

Gallery certainly repay study.
A Rhages bowl of the tenth century [
haa & decorative border inside of cuflo |
writing and outside a legend in Per- |
sian. The turquoise blue of the bowl |
lins & pecullar soft "mat” given it by
Its great age, and very different from i
the usual turguolse blues that are en-
countered. A vase In the carafe shape
dates from the elghth century and
bears strong traces of Qreek and Ro-

An eleventh century bowl bears .|

Among the rare miniatures n the |
gallery ars paintings by Baba 8hah
I1sphany, the master of Misall, In
which ths writing and the painting are
equally fine; a fourteenth ecentury
fighting plece of the Timul school, &'

series of forty pictures of the Shah Is- |

fighting the Turkish Sultan |
ard a portralt by Relen Ahbasy |

mall

Solim, and

aof tha sixteenth century.

Judge A. T. Clearwater of Kingston |
lhina added to his collection of ailver
and lent to the Metropolitan Mun\uai
an Important and interesting dish |
which bears the Paris hall mark of |
1789 and the ofMrcia! mhrk of Henrl

It differs from most French sil-
ver of the period In that it is plain and
massive, with a simple finted border,

narily silver of that period {s elabo-
ral®, aven rococo.

This dish is Intsresting also for its |
history, Btephen Decatur, the eldar, |
while commanding the Delaware dur- |
ing the hostilities with France in 1788-
1708, captursd the French privatesr
ILa Croyahle in West Indian waters,
and among the spolls of war the dish
came into his posseasion. He afterward
gave it to his gon, Commadors Btaphen
Decatur, who had it with him while
he commanded the Comstitution and
the Congress during the war with

Bubssquently, the Commodore bad it
with him on the United Btatas when
in 1810 he holsted his ‘broad pennant
as Commodore of the BHonthern eta-
tion, and it was with him on his ship
President during the war with Fng- |
1and in 1812 and in the war with Al- |
giors when he captured the Algerian |
frigats Marhouda and the Algerian
brig of war Pstidlo. Engraved upon
tha front of the dish is the stmple
inscription "Decatur” in a wreath of
oak leaven,
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NOW ON FREE VIEW

SATINOVER

8 West 56th Street

EVERAL large collections just
S arrived from abroad, includ-
many RARE MASTER-
PIECES of the Fourteenth to
Eighteenth Centuries.
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WATER COLORS

F. Ballesio
OIL PAINTINGS

For the Nelidaye

R. Dudensing & Son

45 West 44th Bt Bet. 5th & 01 Ave,

|

EXHIBITION OF

WATER COLORS by
AMERICAN ARTISTS

Threugh Desember

MONTROSS GALLERY

An The Aimons Galleriss will retive from busimess Deo. 21st, o last
opportunily is afforded THE PUBLIC b m
Jrom our unusual dieplay of

ANTIQUES |
ITALIAN GARDEN MARBLES & TERRA COTTAS  ©

CLASSIC & PERIOD FURNITURE ernobierions
For Home Funill:lng-ml Holiday Remembrances

Former PRICES AND LEsS THAN HALF
IN MANY INSTANCES. g

All obligations of The Aimone Galleries will be asstumed by -
The Aimone M'f'g Co, i

GALLERIES OPEN TOMORROW (MONDAY) AT # A. ..
Please Use Street Level Entrance te Our Galleries—Wasterly Store
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